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" Purpose of the Thesis" :
The purpose of this thesis is to explore and refine
the posslblities of glue and acrylics pertaining to
relief and intaglio prints. The thesis will contain
a series of color as well as black and white prints.
Scope of the Thesis;
Projected areas of reading:
G-auguin
Bonnard
Munch
Beardsley
Klimt
Munakata
The above reading deals with the artistic philosophy
of the various artists and is to be used In connection
with their specific use of two dimensional decorative
designs. I will be concerned with their use of decoration
more than their personal images.
The examination of visual materials will be explored in
the areas of contemporary printmakers along with the
visual research of the above mentioned artists.
Technical research will involve the development of relief
printing, types and techniques. The thesis will be executed
in relief and intaglio on illustration board and various
supports using fabrics, glue and acrylic medias. A search
of the limitations if any will provide a background for
the final prints.
Procedures:
The step by step exploration of the new relief and intaglio
techniques will be documented along with represenative
examples, which will be the basis of the thesis report.
An edition of each print will be included in the final
presentation.
As any man who has gone before me, I should like to
leave my mark for those to identify as evidence that I was
here. In today's technological abundance, the mechanisation
of tomorrow will need and demand the creation of tangible
evidence that man is still human and individual. Through
the visual arts I shall attempt to leave my mark. The
responsibilities demanded of an Individual who is acutely
involved in creating are many indeed.
To*
me the simplicity
of a child in his drawing has always pointed to visual
clarity. I have chosen to demonstrate this direction with
as much awareness and technique as I can encompass, so
that I too, may create statements of clarity. Any final
statement is not the answer, but the work as well as the
act justify for me, the purpose of existence. I would like
to quote what to me is a meaningful philosophy of another
artist, Shiko Munakata, the contemporary Japanese print-
maker. He states:
M I want to go beyond virtuosity.
I want to strip my work of ef
fects until it stands monolithic,
based on reality and yet trans
cending it. It must follow nat
urally from my materials, from
the way of the chisel and the
way of the block. This is very
difficult but it is the only
right way. It is the ultimate
ideal. "
Munakata'
s struggle toward his ultimate ideal is proclaimed
in his titles. To the title of each of his series, Munakata
adds the word hanga saku:
" In common usage (saku) means a pic
ket fence, he says, "but it also
connotes a custom practiced in the
pilgrimages made around the island
of Shikoko. At each station, after
praying at the temple, the pilgrim
pounds a stake in the ground. It is
an act which signifies a continuing
effort.
I have the same feeling about my
prints. No print is complete In it
self. It is one more step toward that
goal of a lifetime. It is one more
prayer that I may reach that goal."l
Munakata has his goals, and likewise I have mine.
I live in a society which equates itself with material
ism. The day of a quiet studio where an artist works solely
for himself is gone, for he, like all others, must live
and accept the demands made of him by his society. I am
of my time and do not wish otherwise. There are the fin
ancial needs to be met, the acceptance to be sought, and
the time to keep developing the growth for future creations.
I cannot live as a hermit isolated beyond the main
stream. I am in it, choosing to sink or swim in the rules
developed, often against my sense of direction.
I have no delusions that one can make printmaking a
lifetime financial profession but in this year I have
attempted to seek a new direction for the development of
my metaphor. The year in printmaking started with the
traditional methods and techniques of intaglios, lithos,
and woodcuts. After many weeks and the production of prints,
I started to look for a method or technique that was more
suited to spontaneity.
In March I attended a conference in New York City
where I met Mr. William Loy, printmaker at the University
of Tennessee. He had been working with relief plates that
were printed in the intaglio fashion. He showed me his
work and explained his techniques. He used masonite as a
plate, on which he adhered his images with Elmer's glue as
the bonding vehicle. I in turn chose to use a hard durable
cardboard which is very inexpensive and offers prints as
big as the bed of the press. The technique of relief plates
printed as an intaglio is not new, but it is in the sense
of my scope and training.
After working with the traditional techniques, pre
dominately etching, I became bored and unsatisfied with
the results due to the inability to draw up to my critical
standards. Prints became laborious over-worked statements
of contrived images; henceforth the relief print opened
the way for a more personal statement. It also released
me from a patterned method of what prints should be.
The experimentation In the technique of relief in
taglios has triggered a reaction and attitude that I feel
will develop a more mature graphic statement.
Exploration
Notes on Exploration
All materials used in this thesis are in the following:
1. Various cardboard supports
2. Elmer's glue
3. Acrylic Gel
4. Acrylic Modeling Paste
5. Tissue
6. Paper toweling
7. Fibers both woven and loose
8. Sandpaper
9. Tape
Once the plate has been prepared in the collage man
ner, two thin washes of water and acrylic gel are coated
on the entire surface. This process acts as a surface
sealer in order for damp papers to be used in printing.
The plates are inked and wiped in the same manner as any
metal intaglio.
Experimentation
Plate no. 1 "Sunflowers." The plate was painted on
with Elmer's glue that had frozen outside
which produced the cracking effect.
Plate no. 2 This plate shows a textured illustration
board with burlap that was glued and then
glue dripped over the burlap surface.
Plate no. 3 In this plate, the black area is tarlatan
glued with Elmer's and the grey tones are
both glue and acrylic over the cardboard.
Plate no. 4 No. 4 comprises of Elmer's glue dripped
onto cardboard and printed on rice paper.
Plate no. 5 Plate 5 was done with cotton fabric that
was glued on a textured cardboard. The
light square is cardboard over the fabric
and the sample was printed on rice paper.
Plate no. 6 In this plate there was a variety of fab
rics, leather and glues. Printed on rice
paper .
Plate no. 7 "Zorba's Garden" was made with a plastic
glue on the textured cardboard, set afire
and drypoint added for the line quality.
Plate no. 8 "Acqua Vita" is all Elmer's glue that was
cooked over the hot plate, accented with
drypoint and printed on rice paper.
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Thesis Prints
Visual Statements and Their Descriptions
Landscape No. 1 12" x 12" is a three color
cardboard print made with acrylic gel, mask
ing tape and sandpaper on cardboard.
Landscape No. 2 198" x 14 3/4" is a photo
of a proof and not the final print. The
plate is cardboard printed in two colors
with stenciled areas.
Landscape No. 3, 9 3/4" x 11 3/4" is a
collage of tarlton, acrylic gel, paper
towel and Elmer's glue on illustration
board.
Landscape No. 4, 17 x 23s-" is a three
color print combining plates done in a var
iety of techniques. Tha red plate was made
entirely with acrylic gel and was the first
to be printed. The second yellow plate had
canvas shapes glued on to the surface and
the final black plate wastmade on a tex
tured illustration board with tissue, gel,
tarlton and a variety of glues.
Landscape No. 5, 12" x 19" was printed in
one printing, inking up in olive with sten
ciled areas of blue and lavendar. The plate
is cardboard and the image was made with
acrylic modeling paste.
"Moon Pool" No. 6, 17 3/4" x 19|" was print
ed with a knitted shape that was glued and
stretched on the cardboard surface and the
problems began. First the edges of the
knitted shape which had to be completely
sealed so ink would not seep under the shape,
If ink gets under the edge, the ink will
squirt out because of the pressure of the
press. Also, the yarn had to be saturated
with acrylic gel for it to print and be
wiped correctly and repeatedly. Paper with
a plate of this nature had to be of good
thickness, and I chose Stonehedge Menu
Cover Stock from a local paper company.
The paper was soaked for one hour, and the
plate was inked the same as any other metal
plate and the knitted relief was accented
by color that was rolled on.
Color started with green and ochre Hftich final
ly resolved in a blue and olive that I feel
enhances the organic quality.
I would like the reader to keep in mind that this
form of printing is not all a bed of roses. There have
been tremendous failures because of the newness. The
techniques cannot be taken from a book, the media has
proven the search to sometimes be painful but only through
development can freedom be achieved.
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Conclusion
This Is not the end. This is the beginning. It is
the time for me to reflect the countless experimentation,
development and attitudes that I have become aware of so
that I may go beyond the limitations of the media. It is
tomorrow that I am concerned with.
Footnotes
1. Statler, Oliver: Shiko Munafcata .Rutland ,
Vermont, 1958, page 82.
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